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is true, or reveals reality, and if so, in what sense; admittedly
a very important question. Whereas a theory of feeling, of
emotion, of attitudes and desires, of the affective-volitional
aspect of mental activity, is required at all points of our analyses"
(p. 91). Mr. Richards' predominant interest in feelings,
emotions, attitudes, is at the expense of recognition of the
activity of the imagination. He holds the critic to be primarily
concerned with the resultant attitudes. "It is the attitudes
invoked which are the all-important part of any experiences".
What is emphasized is not our awareness of an object or set of
objects, but the emotional-volitional results in us of the action
of a "stimulus", which acts together with certain subjective
conditions. What is important is not what is present to our
minds, but what is wrought in our minds in feeling and
tendencies to action. The whole regard of this aesthetic is
away from the object to its results; his concern is not with the
beholdment of an object but with the trains of results set up
by the "stimulus". Hence Mr. Richards' love of poetry may be
said to be of the cupboard variety; it is a means to an experience
which is valuable for life. And his interest in poetry is therefore
but an interest in one particular means by which such
"experiences" can be produced; for presumably a "balance
and reconciliation of impulses", such as great poetry is said to
afford, might conceivably be produced by a harmless drug,
in which case poetry and drugs are alike stimuli productive
of valuable experiences such as it is the business of the critic
apparently to judge. Accordingly, what has happened in Mr,
Richards' aesthetic is that poetry has simply fallen out of it,
and it has become one stimulus among many which can produce
desirable results. The qualifications for a poetry-critic and a
drug-critic would be, on Mr. Richards' showing, identical;
they both would have to be adepts at experiencing states of
mind (though for one the states of mind would be "relevant"
to a work of art, and for the other those "relevant" to a drug,
but such states could conceivably be identical); they would
both have to be able to distinguish experiences from one another